
Joyce’s Music and Noise

The Florida James Joyce Series



The Florida James Joyce Series
Edited by Zack Bowen

The Autobiographical Novel of Co-Consciousness: Goncharov, Woolf, and Joyce,
   by Galya Diment (1994)
Bloom’s Old Sweet Song: Essays on Joyce and Music, by Zack Bowen (1995)
Joyce’s Iritis and the Irritated Text: The Dis-lexic Ulysses, by Roy Gottfried (1995)
Joyce, Milton, and the Theory of Influence, by Patrick Colm Hogan (1995)
Reauthorizing Joyce, by Vicki Mahaffey (paperback edition, 1995)
Shaw and Joyce: “The Last Word in Stolentelling,” by Martha Fodaski Black (1995)
Bely, Joyce, Döblin: Peripatetics in the City Novel, by Peter I. Barta (1996)
Jocoserious Joyce: The Fate of Folly in Ulysses, by Robert H. Bell (paperback edition, 1996)
Joyce and Popular Culture, edited by R. B. Kershner (1996)
Joyce and the Jews: Culture and Texts, by Ira B. Nadel (paperback edition, 1996)
Narrative Design in Finnegans Wake: The Wake Lock Picked, by Harry Burrell (1996)
Gender in Joyce, edited by Jolanta W. Wawrzycka and Marlena G. Corcoran (1997)
Latin and Roman Culture in Joyce, by R. J. Schork (1997)
Reading Joyce Politically, by Trevor L. Williams (1997)
Advertising and Commodity Culture in Joyce, by Garry Leonard (1998)
Greek and Hellenic Culture in Joyce, by R. J. Schork (1998)
Joyce, Joyceans, and the Rhetoric of Citation, by Eloise Knowlton (1998)
Joyce’s Music and Noise: Theme and Variation in His Writings, by Jack W. Weaver (1998)



Joyce’s Music
and Noise

Theme and Variation in His Writings

Jack W. Weaver

University Press of Florida
Gainesville · Tallahassee · Tampa · Boca Raton

Pensacola · Orlando · Miami · Jacksonville



Copyright 1998 by the Board of Regents of the State of Florida
Printed in the United States of America on acid-free paper
All rights reserved

03   02   01   00   99   98   6   5   4   3   2   1

Quotations from the following works are reprinted in this volume with the
permission of the estate of James Joyce:

Copyright 1934 by James Joyce, first published in Ulysses
Copyright 1939 by James Joyce, first published in Finnegans Wake
Copyright 1967 by the Estate of James Joyce, first published in Dubliners
Copyright 1961 by the Estate of James Joyce, first published in Yale Review
   XLIX “The First Version of Joyce’s Portrait”
Copyright 1907 by James Joyce, first published in Chamber Music
Copyright 1968 by the Estate of James Joyce, first published in “Giacomo Joyce”
Copyright 1959 by the Estate of James Joyce, first published in The Critical
   Writings of James Joyce, edited by Richard K. Kain and Robert E. Scholes

Library of Congress Cataloging-in-Publication Data

Weaver, Jack W.
Joyce’s music and noise: theme and variation in his writings / by Jack W. Weaver.
p.  cm.—(The Florida James Joyce series)
Includes bibliographical references (p.   ) and index.
ISBN 0-8130-1608-8 (cloth: acid-free paper)
1. Joyce, James, 1882-1941—Knowledge—Music. 2. Music—Ireland—
20th century—History and criticism. 3. Music and literature—History—
20th century. 4. Joyce, James, 1882-1941—Technique. 5. Sounds in literature.
6. Music in literature. 7. Sound in literature. 8. Noise in literature. I. Title. II. Series.
PR6019.09Z937  1998
833'.912—dc21  98-24507

The University Press of Florida is the scholarly publishing agency for the
State University System of Florida, comprising Florida A & M University,
Florida Atlantic University, Florida International University, Florida State
University, University of Central Florida, University of Florida, University of
North Florida, University of South Florida, and University of West Florida.

University Press of Florida
15 Northwest 15th Street
Gainesville, FL 32611
http://nersp.nerdc.ufl.edu/~upf



To my family, Betty; Becky; Laura, Chris, Josh,
and Ryan; and Steve, Heather, and Zachary;

to my mentor, George Mills Harper;
and to my colleagues in English and Music,

I offer this work in partial thanks.



Contents

Foreword   ix

Acknowledgments   x

Abbreviations   xi

Introduction: Joyce among the Music Theorists   1

1. Naming and Other Apprenticeship Devices   7

2. Words Which Are Like Music, Perhaps   24

3. Ulysses and the Condition of Music   47

4. Chaos, Noise, and Music in the Wake   96

Conclusion: Looking Back in Retrospective Arrangement   119

Appendix A: Alphabetical Letters as Musical Keys   125

Appendix B: Other Forms, Musical Allusions, and Techniques
Mentioned in the Wake   126

Appendix C: Glossary of Terms and Motifs   128

Notes   131

Bibliography   135

Index   145



Foreword

In Joyce’s Music and Noise Jack Weaver has expanded the perimeters of
musical scholarship on Joyce far beyond what his predecessors have done in
effectively establishing the musicality of Joyce’s writing in terms of its struc-
ture and verbiage. The techniques he describes are more than merely argu-
ably present; they permeate Joyce’s writing, even those parts aside from allu-
sions to specific musical works. Weaver follows a continuum from Joyce’s
early poetry through the Wake, becoming more and more involved techni-
cally as Joyce’s own technical and theoretical virtuosity concomitantly ex-
pands, and returning as did Joyce to a basic recourso retrospective arrange-
ment that is as much musical as it is literary.

Weaver’s study embodies a perceptive, believable explication of Joyce’s
interpolation of verbal and musical modalities, and in the process makes
the reader eminently aware of the interlocking nature of the two art forms
with the rest of the physical universe and the mental processes by which we
have come to understand them. Time and again he rightly aligns such di-
verse devices as the naming process, cataloguing, augmentation, onomato-
poeia, modulation, and improvisation as techniques that apply as directly
to music as to writing. While he is doing it, Weaver makes equations be-
tween vocalized/written music and traditional physical science, quantum
mechanics, chaos theory, and noise segmentation, even while he stirs into
the mixture the more traditional literary sources we are accustomed to
reading about.

Zack Bowen
Series Editor
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