Index

Accidentals, 97

A.E. SeeRussell, George William
Akasic records, 64

Anderson, Kurt. See Carnival
Antheil, George, 4

Antiphon, Antiphony, 90, 132n.7
Aquinas, Saint Thomas, 39
Augmentation, 29, 50, 52, 128

Bach, J. S., 102, 110. See also Ricercar

Balfe, Michael (“English Ring”), 17

“Ballad of Little Harry Hughes”
(trad.), 88-89

Bauerle, Ruth, 51

Best, Richard, 66, 67, 103

Berg, Alban, 10-11. See also Suite

Berry, Wallace, 74. See also Rondo

Bizet, Georges (Carmen), 44-45

Bloomfield, Leonard, 96, 132n.1

Bowen, Zack R., 2, 13, 39, 68, 73, 81,
and passim

Boyle, Father Robert, 49. See also
Smith, Don Noel; Sonata

Brown, Calvin, 23, 50

Bruno, Giordano, 5, 12, 14, 17, 25,
37, 40, 101. See also Gnosticism;
Hermeticism; Yates, Dame Frances

Burgess, Anthony, 27, 62, 89, 106
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Cage, John, 100, 110

Carmen (Bizet), 44-45

Carnival: details of, 79, 80 ff.

Carolan, Nicholas, 107. See also Irish
traditional music

Chaos/catastrophe theory, 100 ff.

“Circle of fifths,” 105

Coda, 91

“Croppy Boy, The,” (Malone), 70

Counterpoint, 40, 69, 70, 128

Cunningham, Merce, 100. See also
Cage, John

Curtius, Ernst Robert, 80. See also
“World turned upside down” motif

Curwen’s tonic sol-fa, 107

Dalton, Jack (Mamalujo as sol-fa),
107

“Dance of the Departed Spirit”
(Gluck), 48

“Dance of the Hours” (Ponchielli), 61

Davies, John, 8

Debussy, Claude, 23, 36, 91

De Joubainville, M. H. A. (Finn’s res-
urrection), 67, 103

Derrida, Jacques, 45

“Diabolus in Musica,” 35, 117, 120

Diminution, 29, 50, 128
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Dominant and tonic, 53, 84, 101, 104
Don Giovanni (Mozart), 20, 60
Dowland, John, 11, 42

Earwig, 102

Eglinton, John. See McGee, William
Kirkpatrick

“Elfin Music,” 36

Ellmann, Richard, 8, 10, 21, 41, 88,
89, and passim

“English Ring” (Balfe), 17

“Face to Face,” 108

Finn’s resurrection (de Joubainville),
67, 103

Flats and sharps, 105, 109

Flotow, Frederick Von, 51, 71. See also
“M’Appari”

Fractals: thunderwords as, 98
Freemasonry and Rosicrucianism 14,
102-3. See also Gnosticism; Her-

meticism
“Fuga per canonem,” 70-73, 128

German notation 53, 106

Gluck, C. W. (“Dance of the Departed
Spirit”), 48

Gnosticism, 12, 58. See also Freema-
sonry and Rosicrucianism; Hermeti-
cism

Grimms’ law, 113-14

“Guido’s Hand,” 125

Haas, Robert, 3, 15, 18, 107, 110. See
also Bach; Joyce, James, Dubliners

Harmonic tradition, 106

Hermeticism, 12-13, 25, 58, 102, 128.
See also Freemasonry and
Rosicrucianism; Gnosticism

Heron, folklore of the, 31

Herr, Cheryl, 79, 80, 81

Hertz, David Michael, 22, 97
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Ibsen, Henrik (“When We Dead
Awaken”), 21, 45-46

Improvisation, 18, 52, 65, 67

Inversions, 72, 82

Irish traditional music, 16, 32-33. See
also O’Canainn, Thomas

lves, Burl, 79

Jarnach, Eugene, 4

Joyce, Georgio, 96. See also Suite

Joyce, James: music criticism in, 16;
transposition by, 4

—Works: Chamber Music, v, vii, 8-11
(see also Suite); Dubliners, 14-22
(see also Theme and variation); Ex-
iles, 43-46; Finnegans Wake, 96—
118 (see also Suite); “Giacomo
Joyce,” 42-43; “Portrait of the Art-
ist” (essay), 11-13; A Portrait of the
Artist as a Young Man, 24-42 (see
also Rondo); “Stephen Hero,” 13,
26; Ulysses, 47-95 (see also Sonata)

Joyce, Patrick Weston, 51. See also
“Croppy Boy, The”

Joyce, Stanislaus, 20

Kenner, 7, 27, 54, 121

Key characteristics/quality, 51, 53-54

Key signatures, 53, 106, 113, 114,
121. See also German notation; Sol-
fa

Kircher, Athansius, 14, 15, 24-25. See
also Hermeticism

Knapp, Bettina, 17

“La ci darem” (Mozart), 20, 60
Lanier, Sidney, 8

Laocodn (Lessing), 13-14
Litz, A. Walton, 49, 50, 88
Luening, Otto, 4, 48

Mahaffey, Vicki, 41-42, 44
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Major and minor, 51, 53, 114

Mamalujo as sol-fa (Dalton), 107

Mangan, James Clarence, 12, 25

“M’Appari” (“Martha”) (Flotow), 51,
71

McGee, William Kirkpatrick (John
Eglinton), 66, 67

McHugh, Roland, 98, 111

Melnick, Daniel, 97

Melodic tradition, 100, 106-7

Metatheatre, 81

Minihan, John, 22, 26, 27, 33, 37

Modes, Greek and medieval, 39, 41,
128

Modulation, 61, 109, 113-14, 116

Molly Bloom as singer, 92-94

Mozart, Wolfgang A. (Don Giovanni,
“La ci darem”), 20, 60-61, 65-66,
73, 83

Mummer’s play, 56

Music: circularity in, 30; as dance,
110-12; as metaphor, 2

Musical forms in Joyce’s writings, 27,
119-20

Noise as music, 97-100

O’Brien, Oliver, 13

O’Brien, Vincent, 9, 13

O’Canainn, Thomas, 16, 32. See also
Irish traditional music

Pantonality, 91, 106, 108, 119. See
also Schoenberg, Arnold; Serial mu-
sic

Pater, Walter, 14, 34, 39

Pound, Ezra, 49, 120

Primary and secondary notations, 22

Recapitulations/repetitions/reprises, 87
Recitative, 92, 132n.8
Resonance/resonating, 26, 30
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Retrograde/reversed notes, 19, 59, 99,
128

Retrospective arrangement 16, 60, 82,
102

Rhetoric and music, 24 ff., 48, 131n.2

Ricercar, 102, 129. See also Bach, J. S.

Roberts, W. W. See Key characteristics/
quality

Rogers, Margaret, 2, 70-72, 97. See
also “Fuga per canonem”

Rondo, 27-28

Russell, George William (A.E.), 8, 67,
68

Schoenberg, Arnold, 1, 92, 100. See
also Pantonality; Serial music

Serial music, 106, 129. See also
Pantonality; Schoenberg, Arnold

Shaman, 102, 103

Shaw, G. B., 83, 104

Sigla as music, 107, 112 ff.

Smith, Don Noel, 40 ff. See also So-
nata

Sol-fa, 35, 53, 107. See also Carolan,
Nicholas; Dalton, Jack

Sonata, 48 ff., 129. See also Boyle, Fa-
ther Robert; Smith, Don Noel

St. Stephen’s Green as archetype, 40

Suite, 9, 96, 116, 120, 129

Swedenborg, Immanuel, 100, 103

Sweelink, Jan Pieter, 43

Symbolism, 13, 16, 34, 48, 129

Tannhauser (Wagner), 44-45

Temperament in piano, 113

Theme and variation, 19, 21, 22, 23,
27, and passim

Thompson, Bruce, 10, 35-36, 51

Tieck, J. L. (Die Verkehrte Welt), 80.
See also Curtius, Ernst Robert; Ives,
Burl; “World turned upside down”
motif
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Transpositions, 51, 70-71
Triads, 71, 106, 107

Vamping, 18
Variations, 19, 73
Vico, Giambattista, 5, 104, 107, 130

Wagner, Richard (Tannhauser), 44-45,
83, 87

“When We Dead Awaken” (Ibsen), 21,
45-46

Wilson, Edmund, 26

“World Turned Upside Down, The,”
79

“World turned upside down” motif,
79-80. See also Curtius, Ernst
Robert; Tieck, J. L.

Yates, Dame Frances, 12, 13, 14, 25,
37, 103. See also Bruno, Giordano;
Hermeticism

Yeats, William Butler, 1, 8, 13, 31, 55

Jack W. Weaver is professor of English at Winthrop University, Rock Hill,
South Carolina, where he has served as M.A. director of English for over
twenty years. He specializes in Irish literature and studies of music and

literature.
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